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Rozumét si neznamena znat
jen spolecny jazyk.

Rozumét a porozumét jsou dvé rozdilné véci.
Komunikovat je vice nez hovorit.

Ustfednim tématem mezinarodniho think tanku
je porozumeéni jakozto klicovy nastroj socialniho
rozvoje soudobé spolecnosti, v procesu, kde
kultura a uméni mohou hrat velmi ddlezitou

a nenahraditelnou roli.

., CreArt F
TR R " |Kultura Pardubice

Akci realizuje statutarni mésto Pardubice v ramci mezinarodniho
projektu CreArt - sit pro uméleckou tvorbu.
Programovou koncepci a produkci zajistuje Offcity z. s.
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Speaking a common language does not
necessarily mean understanding.

Communicating is more
than speaking.

The encounter brings to the table the issue
of understanding. Understanding is a key
instrument of contemporary society's social
development with the art playing a very
important and irreplaceable role.

S

OFECITY

The event is organized by the Pardubice City Council within
the European network CreArt in cooperation
with the Offcity Collective.
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CreArt
THINK TANK:

UNDERSTANDING/
POROZUMENI

Pardubice, CZ
12.ledna 2017 // 12 January 2017

000

UNDERSTANDING-CREART.ORG
WWW.CREART-EU.ORG
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VICE O PREDNASKACH
A LEKTORECH:

FERNANDA EUGENIO: AND LAB

Fernanda Eugenio (* 1978) je brazilska antropolozka a umélkyné.
Od roku 2011 vede nezavislou védeckou platformu AND_Lab, kde
odkryva svj projekt Modus Operandi AND. Modus Operandi
AND nabizi soubor cviceni pro udrzitelné souZiti. Prostfednictvim
cvicenf a her, které davaji mysleni i jednani do jedné roviny,
umoznuje Modus Operandi AND zazitkovy priizkum jednotlivych
i kolektivnich mechanismd skladani (neboli Zivé spolupolohovani)
vzajemnosti, dostatec¢nosti a sdileného nakladani.

OTO HUDEC: MAKE ART WITH PURPOSE

Oto Hudec (* 1981) je slovensky multimedialni umélec, ktery

své projekty realizoval jiz po celém svété. Souostrovi, jeho
nejnoveéjsi prace, vznikala ve spolupraci s imigranty a déti imi-
grantQ z Kapverd, Zijicich ve ¢tvrtich na periferii Lisabonu, ale

i s tradi¢nimi Femeslniky Kapverdskych ostrovl. Vystupy projektu
se snazi dokumentovat kulturni specifika obyvatel Kapverd, ale

i hlub3i divody migrace. Podobny obsah ma i prace Instrument
for Listening, velkorozmérovy megafon, ktery oslovoval obyvatele
amerického Dallasu Utrzky rozhovort s mexickymi pristéhovalci.
Objekt vznikl na podnét Make Art with Purpose.

DANIELA KRAJCOVA: PROJEKT KARAVAN

Daniela Krajcova (* 1983) je absolventkou Vysoké Skoly vytvarnym
uméni (VSVU), katedry intermédii a multimédif a Vysoké $koly
muzickych uméni, oboru animovany film v Bratislavé. Ve své
tvorbé se dlouhodobé vénuje malbg, kresbé&, animaci a participa-
tivnim aktivitam zamérenych predevsim na minoritni ¢i diskrimi-
nované skupiny obyvatel. Projekt Karavan vznikl v roce 2013. Diky
privésnému karavanu Daniela Kraj¢ova s Oto Hudcem realizuji
vytvarné dilny s détmi v romskych komunitach na Slovensku.
Vzniklé animace pak promitaji ve vefejném prostoru vétsSich mést,
¢imZ umoziuji navazani dialogu dvou odlisnych svét.

ADELA MACHOVA: UNIVERZITA PREDLICE

Adéla Machové (* 1984) Zije a pracuje v Usti nad Labem, je
kuratorkou vystav na volné noze, kulturni manaZerkou a vytvar-
nou teoretickou. Univerzita Predlice byl dlouholety vyzkumny

a umélecky projekt Fakulty uméni a designu Univerzity Jana
Evangelisty Purkyné& v Usti nad Labem, realizovany v letech 2011a?
2014, zamérujici se na konkrétni lokalitu - méstskou ctvrt Predlice,
jednu z nejvétSich Ceskych socialné vyloucenych lokalit. Studenti

a pedagogové zminované fakulty se opakované do tohoto verej-
ného prostoru prostrednictvim uméleckych reflexi i designérskych
vizi vraceli, pficemz tézisté svych aktivit orientovali pfedevsim na
nejmladsi, a tudiz nejohrozenéjsi generaci predlickych obyvatel.

ANYA MEDVEDEVA: ROLE KULTURY VE VOJENSKEM KONFLIKTU

Anya Medvedeva (* 1983) pokryva profilové celou Fadu rdznych
¢innosti s ddrazem na budovani komunity a rozvoj ob¢anské
spolec¢nosti prostfednictvim kulturnich a ekonomickych aktivit

i akci na podporu lidskych prav. Jeji prednaska bude vénovana
specifickému spolecenstvi obyvatel Donbasu (vychodni Ukrajina),
regionu tretim rokem cCelicimu nevyhlasené valce, a potencialu
kultury v otazkach porozuméni a rozvoji tolerance. Po zacatku
valky muselo mnoho obyvatel Donbasu opustit své domovy a Celit
nové realité vnitiné vysidlenych osob. Stali se uprchliky ve vlastni
zemi. Kultura se stala jednim ze zpUsobU integrace v novych pod-
minkach, vyporadani se s nasledky vojenskych operaci a snahou
najit porozumeéni v hostitelskych spolecenstvich.

MALGORZATA MIRGA-TAS: PROJEKT ROMANI ART

Matgorzata Mirga-Tas (* 1978) vystudovala Fakultu socharstvi

na Akademii vytvarnych uméni v Krakové. Podili se na socialnich

a uméleckych projektech proti vylouceni, rasové diskriminaci a xe-
nofobii. Ucastni se konferenci zaméfenych na romskou komunitu.
Je organizatorkou, kuratorkou a koordinatorkou projektu Romani

Art a kazdoro¢niho mezinarodniho romského uméleckého festiva-
lu JAW DIKH!, ktery se kona v Cerné hote v Polsku.

KATERINA SEDA: TRAM BUSKERS TOUR & BRNOX

KateFina Seda (* 1977) je Ceskéa vytvarnice, jejiz prace ma blizko

k socialni architekture. Ve své tvorbé se zaméruje se na socialné
ladéné experimenty, které maji za cil vyvést zicastnéné ze zazitych
stereotypll nebo ze socialni izolace. Pomoci jejich vlastni (vypro-
vokované) aktivity a diky novému vyuZziti vSednich prostredkl se
pokousi probudit trvalou zménu v jejich chovani. Autorka pred-
stavi dva posledni projekty z roku 2016: Tram Buskers Tour, kterou
uskutecnila v breznu v Helsinkach a BRNOX (Priivodce brnénskym
Bronxem), ktery na konci roku vyvrcholil tisténym privodcem po
této znamé vyloucené lokalité.

JAKUB CERMAK A BARBORA SUPOVA: PRIPAD PRO SOCIALKU

Jakub Cermak, dramaturg, kulturni manazer, divadeln, filmovy

a televizni reZisér, performer, herec, je zakladatelem uméleckého
uskupeni Depresivni déti touZi po penézich. Barbora Supova je
performerka a improvizatorka, herec¢ka, dramaturgyné, dlouholeta
¢lenka uméleckého uskupeni Depresivni déti touzi po penézich

a lektorka v Narodni galerii v Praze. Pfipad pro socialku je festival
socialniho uméni, ktery pofada Venuse ve Svehlovce. V roce 2016
festival probéhl ve spolupraci s Autonomnim centrem Klinika

v Praze na Zizkové. Cilem festivalu je propojit oblast socialni

a uméleckou, prostfednictvim jednotlivych vystupd.

JAN ZALESAK: PROC JSOU VSICHNI TAK HODNI?
(ANEBO NEJSOU?)

Jan Zalesak (* 1979) je kurator a kritik uméni, plsobi na Fakulté
vytvarnych uméni Vysokého uceni technického v Brné. V roce 2011
publikoval studii Uméni spoluprace zaméfenou na vyvoj kolabora-
tivniho a participativniho uméni v Ceské republice po roce 1989.
Pfednaska Jana ZaleSaka se zaméri na predstaveni problematiky
participativniho uméni, pficemz bude dlraz kladen na zpUso-

by, jakymi umélci deleguji autorstvi na ,obycejné lidi“, a pfitom

se symbolicky stavaji reprezentanty (a nékdy i tvdrci) komunit,
které zapojuji do spoluprace. Vedle prikladd praxe, kterd sméfuje
k hledani konsenzu a posilovani diskursivni nebo skute¢né moci
jednotlivcd a skupin, budou postaveny priklady praxe, ktera spise
nez hledanim souhlasu a empatické identifikace postupuje vpred
ddrazem na rozpory a nesouhlas.

KAMILA ZENATA: HORIZONT UDALOSTI

Kamila Zenaté (* 1953) vystudovala grafiku na Akademii vytvarnych
uméni v Praze a pUsobi jako malitka, multimedialni umélkyné, te-
rapeutka a autorka literarnich text(. Jeji projekt Horizont udalosti
je unikatni na ceské vytvarné scéné svym zamérenim a délkou.

V zari 2014 zacala pracovat v autorciné ateliéru experimentalni
skupina nékolika Zen. Zeny pFijaly Kamilinu nabidku a rozhodly
se podstoupit dvoulety sebepoznavaci proces, v némz odkryvaly
intimni, skryta, nevédoma a tim vyznamna Uzemi lidské psychiky.
Urazily dlouhou pout, z niZ po celou dobu poskytovaly sva své-
dectvi. Ta se stala obsahovou zakladnou, z které vychazela Kamila
Zenaté pti tvorbé Horizontu udalosti.

MORE ABOUT LECTURES
& LECTURERS:

FERNANDA EUGENIO: AND LAB

Fernanda Eugenio (* 1978) is a Brazilian anthropologist and artist.
Since 2011 she runs the autonomous research platform AND_Lab,
where she has been unfolding the Modus Operandi AND. The Mo-
dus Operandi AND offers a toolbox for the exercise of a sustain-
able coexistence. Through exercises and games that place thinking
and acting in the same plane, the Modus Operandi AND enables
the experiential investigation of the singular and collective me-
chanisms for the composition (or live co-positioning) of reciprocity,
sufficiency and the shared handling of the commons.

OTO HUDEC: MAKE ART WITH PURPOSE

Oto Hudec (*1981) is a Slovak multimedia artist who has imple-
mented projects worldwide. Archipelago, his latest work, origi-
nated in collaboration with immigrants and their children from
Cape Verde living on the outskirts of Lisbon, and with Cape Verde
Islands local craftsmens. The project outputs document cultural
specifics of the Cape Verde population as well as deeper reasons
for migration. Similar is the content of the Instrument for Listening,
a large megaphone used to address inhabitants of Dallas and
present parts of interviews with Mexican immigrants. The object
was created at the initiative of Make Art with Purpose group.

DANIELA KRAJCOVA: CARAVAN PROJECT

Daniela Krajcova (* 1983) graduated from Academy of Fine Arts
and Design, intermedia and multimedia, and the Academy of
Performing Arts, film animation, in Bratislava. Through painting,
drawing, animation and participatory activities focuses mainly
on minorities and discriminated groups. Her long-term interest
includes Jewish deportation in Slovakia. Caravan Project was foun-
ded in 2013. Since then, Daniela Kraj¢ova and Oto Hudec have
been doing art workshops with children in Roma communities
throughout Slovakia - in caravan. Resulting animations are pre-
sented in public spaces of major cities, thus establishing

a dialogue between two different worlds.

ADELA MACHOVA: UNIVERSITY OF PREDLICE

Adéla Machova (* 1984) lives and works in Usti nad Labem, she
acts as an exhibition curator, cultural manager a art theorist. Uni-
versity of Pfedlice, a long-term research and artistic project of the
Faculty of Art and Design in Usti nad Labem, implemented from
2011 to 2014, focused on a specific site - PFedlice urban district,
one of the largest socially excluded locations in this country. Faculty
students and teachers repeatedly reflected on this public space
through their artistic work and design visions, by involving mainly
the youngest as the most vulnerable Predlice generation.

ANYA MEDVEDEVA:
THE ROLE OF CULTURE IN A MILITARY CONFLICT

Anya Medvedeva'’s (* 1983) profile covers an array of diverse
activities undertaken, with putting the emphasis on the communi-
ty building and development of the civil society through cultural,
economic and Human Rights initiatives. Anya'’s talk will be devo-
ted to a specific community of the residents of Donbas (Eastern
Ukraine), the region facing the third year of the undeclared war,
and the potential of culture in the issues of understanding and
tolerance development. After the start of the war many Donbas
residents were forced to flee their homes and faced a new reality
of being internally displaced persons, that is, refugees in their own
country. The culture has become one of the ways of integration in
new circumstances, of dealing with aftermath of the military opera-
tions and trying to find understanding in hosting communities.

MALGORZATA MIRGA-TAS: ROMANI ART PROJECT

Matgorzata Mirga-Tas (* 1978) graduated from the Faculty of Sculp-
ture at the Academy of Fine Arts in Krakow. She engages in social and
artistic projects against exclusion, racial discrimination, and xenopho-
bia. She participates in conferences focused on Roma community.
She is an organiser, curator, and coordinator of Romani Art project
and the annual international Roma artists festival JAW DIKH! which
takes place in Czarna Géra.

KATERINA SEDA: TRAM BUSKERS TOUR & BRNOX

KateFina Seda (* 1977) is a Czech artist whose work is close to
the social architecture. She focuses on socially oriented expe-
riments aimed at diverting their participants from entrenched
stereotypes or social isolation. Using their own (provoked)
activity and a novel use of everyday means, she attempts to
generate a permanent change in their behaviour. The artist will
introduce her two recent projects from 2016: Buskers Tram
Tour, which took place in March in Helsinki, and BRNOX (Brno
Bronx Guide), which resulted in a printed guide of this famous
excluded locality at the end of the year.

JAKUB CERMAK AND BARBORA SUPOVA:
PRIPAD PRO SOCIALKU

Jakub Cermak, dramaturgist, cultural manager, theater, film and
television director, performer, founder of the Depresivni déti touzi
po penézich art group. Barbora Supové is a performer and impro-
viser, actress, dramaturgist, a long time member of the Depresivni
déti touzi po penézich art group and a lecturer at the National
Gallery of Prague. Pfipad pro socialku is a social art festival,
organized by Venuse Svehlovce. In 2016, the festival was held in
collaboration with the Klinika, autonomous centre in Prague’s
Zizkov. The aim of the festival is to connect social and artistic
areas through individual outputs.

JAN ZALESAK:

WHY IS EVERYONE SO NICE? (OR ARE THEY NOT?)

Jan ZaleSak (*1979) is a curator and art critic at the Faculty of Fine
Arts, Technical University in Brno. In 2011 he published the Art of
Cooperation study aimed at the development of collaborative and
participatory art in the Czech Republic after 1989. Jan ZaleSak's
lecture will focus on presenting the issue of participatory art with
the emphasis on the ways in which artists delegate authorship

to “ordinary people”, thereby symbolically becoming represen-
tatives (and sometimes creators) of communities they engage

in cooperation. Besides practical examples seeking consensus
and strengthening individual as well as group discourse and
real power, examples will be given of practices that rather
than seeking consensus and empathic identification advances
through emphasis on controversy and disagreement.

KAMILA ZENATA: EVENT HORIZON

Kamila Zenaté (* 1953) studied graphics at the Academy of Fine
Arts in Prague and works as a painter, multimedia artist, therapist
and author. Her project Event Horizon is unique on the Czech art
scene because of its scope and length. In September 2014,

an experimental group of several women accepted the artist's
offer to undergo a two-year self-awareness process revealing the
intimate, hidden and unconscious, thus significant, areas of the
human psyche, while constantly recording its stages. Their testi-
monies served as base for the author’s Event Horizon.



